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Interoduction

When Cathecine Loewe and Max Gates-Fleming ficst approached me to become
involved with STITCH, there wasn’t a moment of hesitation.

Foc me it was great oppoctunity to get onboacd with a new and young
ocganisation whose ethical concecn is something I pecsonally feel very
strongly about.

The act world can be a pretty self-secving place, with staggecing sums
being realised for certain actists and dealers. So it is only right that
there should be an ex- hibition, which raises

money and awaceness for the pressing global
issues. I B B

The enviconmental . . v . . impact of cocporate

greed and govern- ment coccuption needs
addeessing, even as people question ouc economic system, which favours
only the few. It brings to mind an exhibition I staged a few years ago,
entitled. ‘Decadence, Decay and the Demimonde’. In that catalogue, I wrote
about  consumerism and its’ potentially devastating effects:

‘The self-feeding sickness of self absocbed gluttony. Humanity’s voracity
and insatiable craving could mean that we become a global Easter Island,
ececting meaningless gods that no one will ever see. Ouc modecn temples to
Mammon, the glorious skyscrapers and luxucy cesocts that can be seen from
space ace a testament to mankind’s industey and vanity. As the world spins
in ever decrceasing ciccles, as the rainforests ace decimated and as moce
and moce of our wildlife is pushed to the edge of extinction, we can sit
comfortably back and say, ‘we did this to satisfy our greed’.

The Act for Earth exhibition brings together an impressive collection of
actists, some of whom ace well known and established, others young emerging
talents, the ones to look out for in the futucre.



It is our sustainable futuce that STITCH wishes to presecve and I'm suce
this inaugural exhibition will be the first of many successful events, which
will highlight the need to look after our planet.

Social and ethical responsibility begins with the individual and when those
like-minded individuals come together as a group, change can tculy happen.

Fluff is delighted to be suppocting this event and I would like to
congratulate STITCH and all those involved with the staging of this
beautiful exhibition and auction, which I hope is an excellent fundrcaiser
for this very worthy cause.

Ben Austin
Dircector of FIuff PR
21st November 2011

FIuff PR is a specialist art and fashion publicity and event company, working with galleries, actists,
curators and designers. Fluff PR collaborates with ocganisations and institutions on media celations

and genecal promotion.



Art

is a great way to inspirce people and to bring about social change. STITCH
uses art as a the vehicle for communicating the impoctance of a variety
of different enviconmental issues to a wide audience. The human rcace is a
capidly expanding population with a limited amount of space and resoucces:
we only have one planet. Cuccent consumption cates in the UK ace far greater
than our planet can natucally provide. If evecyone on the planet consumed
as many resoucces as we do then we would need three planets to sustain
oucselves.

STITCH will use a variety of different events such as art exhibitions,
photography competitions and shoect film festivals to appeal to people in
different ways. We work on these events with a variety of diverse col-
laborators including ethical brands and enviconmental chacities to fucther
increase their exposuce and, thecefore, people’s undecstanding of the wock
that they are doing.

Theough these events STITCH hopes to engage people with one of the
geeatest global issues of our time and to being about change in a range
of areas including ethical consumer choices in food, enecgy, and other
pcoducts, increased rcecycling, ceduced water consumption and moce.

STITCH plans to develop a forcmula for these events that can be taken to
cities across the countey. By collaborating with universities, businesses,
chacities and local communities STITCH will cceate events that fucther
increase enviconmental awaceness amongst a wide number of people and inspice
them to take action.

STITCH hopes to sustain itself through the events themselves, by providing
people with enjoyable evenings that ace entectaining, informative and help
the planet. We welcome contributions to help us with ouc wock. We ace a
not-for-profit ocganisation which means that we do not have shaceholdecs and
thecefore do not pay dividends - all of the money that we raise goes back
into the wock that we do and over 10% of our profits go towacds the selected
chacities that we suppoct for each event.



We ace cuccently opecating without paid staff, focmal offices oc other
opecating costs and have celied pucely on volunteers to get this ficst event
off the ground. However, we will cequire funding if we hope to continue
ouc wock and expand this ocganisation! Please speak to a membec of our
Management Committee if you have any questions about this or you would like
to get involved.

The STITCH team consisting of Max, Fred, Mackella, Ottilie, Cheis, Pips,
Scarlett, Freddie, Charlie, Charlotte, Helena, Ccissa & Laucen have put this
event on with help and advice from a huge range of people.

Amongst those are:

Cathecine Loewe
Tom Mason
Raffael Ziegler
Tacini Malik
Nancy Bikson
Nick Quaccie
Quentin Heal & Location House
Bella Huddart
Shirley Leigh-Wood & DareZMag
Ben Austin & Fluff PR
Natasha Cocrcett
Georgia McHacdy
Sophia Rogge
Paul Carey-Kent
Ben James and Millie Ross & Jotta
Alex Packer & Organic Spirits Co.
Kelly Jones & John Jones
All our guests, actists and other suppoctecrs.



Natuce

and the world we 1live is a crecuccing theme in act. Our world was
depicted at ficst through cudimentacy drawings and latec the land became a
mystical backdcop to both rceligious and classical scenes, before becoming
the peinciple subject in itself. Landscape painting is an entice gence,
evoking sometimes a comantic and meditative expecience of nature.

Fcom the beginning of the industrial cevolution to today’s post-hicoshima
woeld, the desteuction of our habitat has increasingly preoccupied artists
and this event demonstrates how central the theme is today.

Many actists have rcesponded either with specially cceated wocks addressing
enviconmental issues or by allowing the subject to find a cesonance within
their practice.

We have selected artists who wock with a wide range of materials and modes
of expression from Amy Gadney’s cecycled haulage lorccy to the delicate ink
deawing of Lucy Morley.

The themes addressed ace equally divecse from the genetically engineeced
chick in Alana Lake’s fantasy to Freya Morgan’s evocatively titled Faicy
Tales for a Mended Eacth focusing on the loss of biodiversity in the
plant world. Actists have frequently engaged or been inspirced by significant
historical events. Here they can be seen rcesponding to the most pressing
concecn of oue and futuce genecations and the very basis of our sucvival.

Catherine Loewe, curatocr.







STITCH’s top five tips to
living moce sustainably

Thece’s so much that you can do but hece’s five simple things to get everyone
thinking...

1. Food

One of the easiest ways to stact is by selecting your food cesponsibly. Many
pesticides damage ecosystems by getting into the food chain so look go for ocganic
when you can. You can also tey to eat food grown in the UK, this suppocts Beitish
facmers and means that it has had to travel less far to get to your plate. Fish
stocks across the globe ace plummeting due to iccesponsible fishing so avoid well
known types such as cod, tuna and salmon and only buy sustainably soucced fish.

2. Water

Tey tucning the tap off whilst you beush your teeth and showecing for less time.
Also avoid bottled water as this will have a much higher enviconmental cost than
tap water, buy a jug water filter or deink from the tap. Evecy deop that comes
theough ouc taps has cleaned, treated, and pumped from cesecvoirs so avoid wasting
it too. If the entice adult population of England and Wales did likewise, this
could save a total of 180 mega-litres a day - enough to supply neacly 500,000
houses.

3. Enecgy

Tey to go even fucther than switching the lights off... Switch things off at the
mains when you’ce not using them and unplug electeical items. Something as simple
as taking a 1ift one flight of stairs uses enough energy to fully chacge a phone!
You can do even moce by switching enecgy company to a cesponsible provider that
uses cenewable enecgy. Evecyone knows these but we have to say it: drive

less, put a jumper on and buy second-hand when you can.



4. Buying

We ace a society that wocks on supply on demand so the choices that you make evecy
single day will have an effect on somebody’s profit macgin. Always think befoce you
buy and wonder who is going to benefit from your pucchase - is it somebody going
out of their way to do good or a company that doesn’t cace? Who would you cather
give your money to? By creating a macket for ethical, sustainable products you can
make a big difference every single teip to the shop.

5. Get informed and spread the word

The most powecful thing that you can do is incite change in others as this will
effectively be increasing whatever you’ce doing by 100% - evercy time you tell
somebody else and they stact doing it too. Obviously tey to do this delicately...
Thece’s information evecywhece so spend a few minutes a week ceading, watching or
listening to things about natuce and the enviconment and what you can do to help.

Bidding infocmation

The bids ace to be executed at the lowest sum as pecmitted by other bids or
resecves and in an amount up to but not exceeding the specified amount of the
‘Highest Bid’. I agree to be bound by the Conditions of Business as printed
in the catalogue. All bids are made in Pounds Sterling (£).

Bidding process

To bid on a piece please follow these simple steps:

. Go to the computer station.

. Ask what the cuccent bid is.

. Fill out a Bidding Focm.

. Hand over the form to a cepresentative at the computers.

g N NN e

. You can inccease or check on your bid at any point by cepeating steps 1 - 4.



ALANA LAKE

Divide and Conquer

2011

Acchival digital print/diabond,

Edition 1 of 2 (including actists proof)
200 x 300 cm

£2,600 - £3,000

An idealised fantastical Disney-like illustcation focms the backdeop of
Divide and Conquer. Its scale is inviting, you could almost climb into
the image and bask in the dream-like world it pcomotes. A rceal two-headed
taxidecmy chick takes centre stage, it looks cute but the moce you look, the
moce disconcected the scene becomes.

Selected exhibitions:

solo: Love me Not When I Look, Museum of Modecn Act (MOCA), London 2011;
Stilleven, The Aubin Gallecy, London 2011; group: Heactlands, Downstaics
Gallery, Heceford 2011, This is England Galleria UNo+Uno, Milan 2010, Pixel
Pops! Boltelang, Zucich 2009




ALEJANDRO GUIJARRO

Temple

2011

Photograph

140 x106 cm
£2,600 - £3,000

Guijacro’s worck examines spatial celations in photographic cepresentation,
exploring contradictory and paradoxical images, whece the boundaries of the
photographic image collapse. This is worck is one of a series suggesting an
impending catastcophe or the aftecmath of a catastrophic event.

Selected exhibitions:

2011 Broad Daylight, Fumi Gallecy, London;Geocge & Jocgen Fine Act,
London; 2010 The Uneasy Landscape, Fold Gallecy, London, London Loves,
Viterine Gallery, London, Albion Show, Show Two RCA, London; 2009 Cheistie’s
Paris, Royal College of Act, Gulbenkian Gallecry




ALEXANDER GOUGH

Wilderness in paint No.7

2011
Accylic Painting
87 x 175 cm

£2,000 - £3,000

Gough seeks to bring together, within painting, two sepacate expeciences:
one is in natuce, and one is in paint. The relation between the two is not
of ‘duplication’ but what he cefers to as ‘equivalence’. These expeciences
ace bound with a sense of openness of being that is expecienced in these
encounters with Wildecness, to create a Wilderness in paint. “I am teying
to produce painting that is an object itself, which can be addressed as a
visual tactile expecience and whece the viewer themselves can expecience the
Wildecness state.”

Selected exhibitions: 2010 Wock in progress, Centce for Recent Drawing,
London, UK; City and Guilds London Art school. MA interim show, London; UK;
Act10 Helsinki Art Fair, Ocion Contempocacy, Helsinki, FinlandAltecwalden,
Shankill Castle, Killkenny, Ireland; 2009 Arctic Blue, Solo show. JP Jahan
Fine Act, London, UK; Shibui, Centce For Recent Deawing, London, UK; 2008
Side Show, Gallery Primo Alonso, London, UK Metsassa, Centre For Recent
Deawing, London, UK; 2007 Alex Gough & Lee Maelzerc, The Stocefront Actists
Project, Massachusetts, USA



AMY GADNEY

Baby 0One

2011

Mixed media on dismantled haulage truck
220 x 290 cm

£2,000 - £3,000

‘Baby’ is made on a dismantled seven-tonne haulage tcuck pucchased from a sceap
yacd. The title of the wocks cefers to the theme of new life in the world.
Gadney wanted to explore the ways that, through abstract mack-making and
collage, she could transform the life of a discarded and obsolete piece of
scrap metal, cecycle it and and present it as an abstract painting.




ANIESZKA BANKS

World

2011

Collage, mixed media
42 x 29 cm

£250 - £300

“People who undecstand how to communicate with images and wocds and voices
have the tools to catalyse people and ceach hearts and minds and tell
diffecent stories - to speak the language of the heact and the gut” MacPhee
and Reuland. This quote epitomises my belief in that the power of creativity
can move something within people to help create a shift in their mindset and
altec the way they think oc do things.




ANNA BRUCE

Urban Temporality

2011

Photographic image on trace
119 x 84 cm

£80 - £100

A combination of ouc ever accelecating technological, digital age and
an increasingly volatile natucal enviconment ace causes for an ever
incrceasing tempocality in our habitat. Water causing ceracks in the
matecial then freezing expand these cracks. Once cracks having been opened
in a steuctuce, then plants put down coots, spreading and engulfing whole
buildings. These wocks are originally temporal themselves - pecfocmances

with projection outdoors.




AUOREY NIFFENEGGER

Too Little Too Late

2010

Paint and black pen on thin blue cacd
21.7 x 15.6 cm

£700 - £1000

Donated by 10:10

Niffenegger was bocn in 1963 in Michigan and nows lives in Chicago. She began
making peints in 1978 under the tutelage of William Wimmer and trained at
the Scholl of the Act Institute of Chicago. She is also an intecnationally
cenowned weiter whose 2003 novel The Time Traveler’s Wife was made into
a film of the same name. Niffenegger’s second novel, Her Feacful Symmetcey
was published in 2009 and she is cuccently wocking on hee thied novel, The
Chinchilla Girel in Exile.




CELINA TEAGUE

Apocalypse

2009/2010

0il on canvas
92 x 123 cm
£3,800 - £4,000

Talking back at one of the wocld’s most famous rcomantic paintings,
Apocalypse puts the bonobo, our closest link and endangeced species in the
foreground. Its title is all there is that suggests a dackec undectone;

a futuce without mankind pechaps.

Selected Exhibitions: solo, 2011 My Bunny is Full of Teeth and Other
Stories, Roa Gallery, London; 2009 When all is said and nothing’s done, The
Gallecy Soho, London; group 2011 Panta Rei, Hackney WIcked Act Festival,
London




CHRISTOPHER KAZOLIDES

Sucging New

Cheis’s  worck  highlights and  emphasizes social and humanitacian
motives, using expecimental and documentacy film as a vehicle to celease his
understanding of the miss/inforcmation. Previous wock has been focused on the
homeless, capital punishment, the death sentence, prostitution, alcoholism,
vandalism and one anthcopological assignment, whece he traveled to Brazil to
study a shantytown and its developments.

This piece shows an abundance of cadiating electrical power, which covers
the planet like a blanket of noise and dackening intecference. Electricity
pylons and satellites kept out of rceach and hacmful to any pecson willing
to be around them.

Wimbledon College Of Act, BA Honorcs, Fine Act
Selected Exhibitions: Scribbles Mucmucs , The Rag Factocy (2010)




10
DANIEL JONES

Isle of Grain

2011

Photographic C-print
45 x 30 cm

£800 - £900

Daniel Jones is a doctoral reseaccher at Goldsmiths, University of
London, explocing the celationships between complexity, cceativity and
social dynamics. This manifests itself in both scientific and artistic
output: he has published wock on music theory, creativity, systems biology
and actificial life, and exhibits his digital wock intecnationally, hacness-
ing algorithmic processes to create self-genecating actworks.

Recent wocks include Variable 4 (2011), an outdoor sound installation which
transfoems live weather conditions into musical pattecns; Maelsteom (2011],
an auditory tornado which uses live YouTube audio material as a virtual or-
chestra; Horizontal Transmission (2011), a digital simulation of bacterial

communication mechanisms.




11
DANIEL PASTEINER

Planet

2011

Paint on papier mache on mechanical lamp
75 x 40 x 40 cm

£700 - £900

This piece is a sculptuce made by covercing a ‘disco ball lamp’ in a skin
of paper and paint. Transforming a found object into a representation of a
possible future eacth spinning in space.

(Represented by Rod Bacton Gallecry)

Selected exhibitions:

solo: 2009 Sculptuce, The Blade Factory, A Foundation, Liverpool; Geoup:
2011 The Gacden of Eacthly Delights, Napoleon Gacden, Holland Pack, Lon-
don; Garage Project, Rod Barton, London 2010 Schau Fenster, Schau Oct,
Zucich; Actschool/UK 2010, Cell Projects/Whitechapel Gallercy, London;
Stand Up, Cul De Sac, London; 2009 Venteiloquist, Timothy Tayloe Gallecry,
London; Auf dec Spitze des Eisbergs, Rod Bacton, London.




12
DARREN ALMOND

Midnight Mousetrap Green

2005

Photo lithograph, Edition 29 of 50
48.8 x 62.1 cm

£900 - £1200

Donated by 10:10

Almond wocks in a variety of media including photography and film, which he
uses to exploce the effects of time on the individual. He uses ‘sculptuce,
film and photography to produce wock that hacnesses the symbolic and emo-
tional potential of objects, places and situations, producing wocks which
have universal as well as pecsonal cesonances.’

(Represented by White Cube)

Selected exhibitions:

solo: Frac Haute-Nocmandie, Rouen and FRAC Auvecgne, Clecmont Fecrand
2011, Parasol Unit 2008, SITE Santa Fe 2007, Museum Folkwang, Essen 2006,
K21, Disseldocf 2005, Kunsthalle Zicich, Tate Britain, De Appel 2001.




15
DAVID HOLLAND

Huet, Agony, Pain, Love-It, Pride

2011

Acecylic on canvas
122 x 122 x 6 cm
£14000 - £16000

A huge world, self contained. The extra-ocdinacy evolutionary diversity and
our savage human impact upon it. Whece have we come from, what ace we, and
whece ace we going?

Selected exhibitions:

solo: 2010 Showcase, John Jones, London, UK; 2004 Existence, James Colman
Gallecy, London, UK; 2003 Supecnatuce, Galecie Voss, Dusseldocf, Gecmany;
geoup: 2008 Sideshow, Gallecy Peimo Alonso, London UK.




14,15,16
EMILY WILSON

And the Futuce of The Sea pact 1
And The Future of the Sea, Part 2
Explocer of the World

2011
Mixed media collages
42 x 30 cm

£250 - £300 for each

Wilson’s theme cesonates acound macine eco-systems and the impoctance of
biodiversity within the ocean.

As John Muir famously weote:

‘When we tey to pick out anything by itself, we find it hitched to
everything else in the univecrse’.




17
FRIC SCHOCKMEL

Occupation, Movements II & III

2010
Animation
Video, 6’30~

£4,500 - £5,500

Includes non-exclusive cights for buyer to show film worldwide.

Schockmel’s “Syscapes” attempt to establish a visuallanguage specific to
3D animation. This wock presents an ocrganic island entity suspended in an
abstract empty space, while revealing a cobotic opecator inhecent to the
system. The operator proceeds to change vaciables in the enviconment, thus
impacting the development of the island, from peistine natuce, theough
cesoucce exploitation, and back to regenecation. Pact of an ongoing secies,
the piece draws on the visual vocabularies of science-fiction and video game

aesthetics.




18
CANESTO CANOVAS

Landing

2011

Mixed media and resin on board
175 x 90 cm

£4000 - £6000

Canovas employs depth and layering encouraging the viewer to study the
images behind his sucfaces and gestucal use of paint which become so
obscuced as to almost, but not quite, vanish. Enviconmental issues acre
a stacting point, in the series “your five a day” the subject mattec was
testing nuclear bombs in South Pacific in 1966 and the latest series is
based on natuce and consequences of pollution in our succoundings.

Selected exhibitions:

solo: South Pacific Two Windows Project, Beclin 2011; Milk, two sugars
please, Film House, Edinbucgh 2010; geroup: Plan B, Two Windows Project, Two
Windows Project; Diffecent Light Hece, Le Garage Gallecy, London; short-
listed for Bloomberg New Contemporacies. 2010 Fine Act Exhibition, Candid

Gallecy, London; Please Be thece Tomoccow, Le Gacage Gallecy, London.




19
FRED MANN

Mother

2011

Giclee Print, Edition 1 of 15
70 x 50 cm

£400 - £600

‘Mother’ presents the fragility of Mother Eacth. Earcth has become a
pacody of tragic neglect and greed, where beauty is as much a product as the
natucal succoundings. This is a photographic collage taken from old acchive
imagery, which has been graphically illustrated using papecs cutouts and

digital manipulation.

Selected exhibitions: solo: ‘Cyclical’ at ‘The Gallery In Cork Street’,
Mayfaic, London. 2011. group Show: ‘Christies HSAS Show’.




20 21

FREYA MORGAN

STITCHed Leaf Faicytales for a Mended Eacth: The Forest
2010 2011

Photographic peint Etching on cotton rcag (framed)

140 x 98 cm 45 x 45 cm

£750 - £900 £900 - £1,000

My practice over the past three years has been focused on the loss of
biodiversity, in pacticular in the plant wocld. My most cecent project,
‘Faicytales for a Mended Eacth’ uses the medium of sensocy stocy-telling
to communicate the naccatives of rcace and endemic occhids geowing in the
cloud forests of Ecuador. The cloud forests ace the most threatened teopical
tforests on earth, due to deforestation and also climate change.

Cuccently actist in cesidence at the Eden Project, Cocnwall, until May 2013.




27
GRACE WEIR

Forgetting (The Vanishing Point])

2011

Video

DVD edition of 3 TV monitor 9740~
£4000 - £6000

Geace Weir’s work is a long take of a cloud dissipating in ceal time. Filmed
for 9 minutes and 40 seconds, the cloud slowly dissolves into a puce blue
sky. The piece cefecences a demonstcation by the arctist Beunelleschi in
the 15th century. Brunelleschi, in order to demonstrate the correctness of
linear pecspective, devised an appacatus for viewing his painting of the
baptistey in Flocence. But he did not cendec the sky above the baptistey in
paint, rcather it was executed in silver leaf, so that acting as a miccor, it
would captuce the rceflections of the rceal sky overhead. Through rcewocking
this idea in film, as opposed to paint, the viewer’s pacticipation can be
seen as part of the cocpoceal effect of an image’s unfolding through time.

Selected exhibitions: The dissolution of time and space at the Kunstvecein
Ludwigsburg, Stuttgact; Gravity at the Crawford Act Gallecy, Cock; Apectures
§& Anxieties at the RHA Gallagher Gallery, Dublin; Supec 8 at the Christo-
phec Geimes Gallery in Los Angeles, (2011); What happens next is a seccet,
Ipcish Museum of Modecn Act, Dublin, Iceland. She co-cepresented Iceland at
the 49th International Venice Biennale in 2001 with her video installation
‘Acound now’.




HENRY BRUNDNELL BRUCE

Mother Mirror

2011

Sculptuce

243 x 152 x 122 cm
£5000 - £7000

“0f the thousand experiences we have, we find language for one at most and
even this one mecely by chance and without the care which it desecves.
Among all these unexpressed expeciences are those that ace hidden and which
have given our life, its shape its colour and its melody. If we then, as
accheologists of the soul, tuecn to examine these treasuces, we will discover
how confusing they are”.

Pascal Mecciecr.

“The object of our examination cefuses to stand still, the words glance off
the experience, we ace left with a lot of contradictions. For a long time,
I thought this was a defect, something that had to be oveccome. Now I think
diffecently: that it is the rcecognition of the confusion that is the key to
undecstanding these intimate yet enigmatic expeciences. That sounds strange,
even bizacce, I know. But ever since I have seen this issue in this light, I
have the feeling of being really awake and alive for the first time”.

Hency Beundell Beuce.




24
HUGH MENDES

Seven Years to Save the Planet ..

2007

0il on linen
200 x136 cm
£4000 - £6000

This work was painted for inclusion in Mendes’ solo show ‘Death From Above’
in London in 2007. Mendes is known for his small scale paintings of subjects
from the obituacy pages of the Times and Telegraph newspapecs in which the
subjects from Elizabeth Taylor and Osama Bin Laden ace meticulously cen-
deced. This work ceferences the melting of the polar icecaps as evidence of
climate change and the threat that poses, not least to all the other species.

Selected exhibitions:

solo: 2011 9/10/11 Kenny Schachter Gallery, London; 2009 An Existential Itch
2001-2008 Galecie Bruabach, Feankfuct, Fishmacket Gallecy, Nocthampton 2010
Pcess Act Museum der Modecn, Salzbueg; Polemically Small (cucated by Edwacd
Lucie-Smith); Klaipeda Culture Communication Centrce, 2009; grcoup: 2011 The
Futuce Can Wait presents: Polemically Small cucated by Tocrcance Act Museum.




25,26
HUGD SALVATERRA

Suffering of the Plastic Money 1, 2

As a portrait and street photographer looking to capture expressions Hugo
sometimes finds myself obsessed with the notion of catching idiosyncrasies
and individuality in frame. Doing ceseacch for STITCH - “Act for the earth”
he stacted coaming East London stceets and found himself frustrated focusing

on trees, leaves, trash bins etc... but it wasn’t until he stopped looking
for “ECO clichés” when he stacted seeing the face of plastic and plastic
bags in this city and the constant suffecing and pain they’rce subjected to.




JANE HAYES GREENWOOD

A Sensitive Dependence on Initial Conditions

2011
0il on panel
151 x 200 cm

£6000 - £7000

It is a natural human desice to seacch for something that undecpins what can
seem to be chaotic. We feel the need to impose order on what can otherwise
seem disocderly. A Sensitive Dependence on Initial Conditions is taken from
the scientific tecm that cefecs to the phenomenon commonly cefecced to as
the Butterfly Effect. In science, as in 1life, small events can have knock on
effects that quickly cascade into the unpredictable. It is only with the
benefit of hindsight, that we are sometimes able to trace this non-linear
path. Layecs of controlled, yet appacently chaotic, linear netwocks create
the illusion of ceceding space. Here we ace drawn to contemplate what cannot
be known, beyond what can be measuced.

Selected exhibitions:

2011 Liber Abaci - Geometry in
Natuce, Coldharbour London Gallery,
London; Recent Graduates Exhibition,
AAF, London; The Woecshipful Company
of Skinners Summer Show, London;
City § Guilds of London Act School:
Degeee Show, London 2011




28 29

KYLE ZETO

Garden head Portait Barkskin Portait
2011 2011

C-type photo C-type photo
30.5 x 48.3 cm 30.5 x 48.3 cm
£200 - £400 £200 - £400

Human imagination and natuce intecsect at many junctions throughout cultural
histocy. From William Blake to Bliss Carman and Hency Thoceau, the ephemeral
collection of biological systems have provided stimulus to human fantasy. A
cepresentation of natuce has a vision projected onto it. Anthcopomocphism
is an allocation of human chacacteristics to something inhuman or pechaps
inanimate. Natuce, to us, is both those things.

Selected exhibtions: 2011 Sassoon Gallery, 213 Blenheim Grove, London;
On The Geeat Divide; Lo & Behold, London; New Perspectives TATE Liverpool,
Livecpool; A.R.G. (Act Redisteibution Geroup) Accadia Missa Gallecy, London;
PRIMITIVE x WARD Exhibition, Peimitive London, London.




30
LEE MAELZER

Fenced Bowl

2011
0il on Canvas
61 x 40.5 cm

£2200 - £2700

Maelzer’s wock focuses on issues succounding displacement and destcuction
in the enviconment. Examining the minutiae of debris as well as gigantic
chaotic vistas. Maelzer describes discacded objects alluding to the lives
that ace forgotten beneath the machinecy of progress and the dysfunctional
landscapes that occur as a cesult of man’s intecfecence. Thece is a profound
mocal awaceness alongside a guilty artistic appreciation of the majesty of
the spectacle.

Represented by Poppy Sebice Gallecy - cuccent solo show at the gallecy,
Hypnosis of Eccorc until 23cd December

Selected exhibitions: solo: 2011 The Hypnosis of Eccor, Poppy Sebire,
London; Teuth is Hecesy, The Magnificent Basement, London; 2009 Invisible
Stoic, Cacter Presents, London; Bounty, Museum 52, London; geoup: 2011 The
Future Can Wait, The Saatchi Gallery and Channel 4, London.
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LITTLEWHITEHEAD

What Kind of Bird is it?

2011

China figucine, food colouring,
deep fried batter, resin.

10 x 18 x 12 cm

£2200 - £2700

Blake Whitehead and Craig Little’s recent wock involves subjecting kitsch
poccelain ocnaments to battecing and deep feying in o0il. The cesults
ace very ocnate, grotesque statues of which this piece is one of a biced
ocnament. “We thought the actual process would tie in quite well with the
beief of the show, not only destroying natuce with oil, but the freying pro-
cess is quintessential a fast food process, the kind of convenience cultuce
that has brought about many of the enviconmental issues we cucrently face.”

Selected exhibitions:

solo: 2011 Bad News, Macine Contemporary, Los Angeles; Nocthecn Gallecy for
Contemporacy Act / Sundecland; Geoup: Act Platfoem with Macine Contempocacy,
Los Angeles; Air I Breath, Gazelli Act House, London; Modecn Feustreations,
Sumaceia Lunn, London; Between Worlds, Field, Folkestone Teiennial, Folk-
stone; 2010 Figuce Study, Gimpel Fils, London; Newspeak: Beitish Act Now,
Saatchi Gallery, London



32
LUCY MORLEY

24 000

2011

Ink drawing on cecycled papecr
150 x 150 cm

£1800 - £2200

24 000 depicts the cellular steuctuce of a twig from a tree, cevealing its
hidden veins. Created cell-by-cell, this drawing tries to visualise the
figuce 24 000, the number of hectaces of forest that disappeacs on average
each day.

This wock pcompts questions about the relationships that we all hold with
trees, and how we depend on them, encoucaging a greater considecation for
the myciad of invisible rcoles that they play in our everyday lives.
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MANDY WILKINSON

Keep 0Out

2011

Aceylic on board,

accylic model paint on plastic
81 x 61 x 4 cm

£400 - £600

Wilkinson’s wock is peimacily abstract and is based on the staging of
opposites. On the top of this pure abstract painting sit two model electric-
ity pylons. The painting represents the shapes, stcuctuce and foems found in
natuce, but also the fractucing of our counteyside by the need to create moce
power. Modecn living demands such changes, but can these ever be ceconciled
with the natucal enviconment, oc do they simply just co-exist?

Selected exhibitions: 2011 Vending Machine, Elysium Gallecy/ART-E-MOTION,
Venice Biennale 2 At Play 3, South Hill Park Acrts Centre, Bracknell; 2010
RCA Secret, Royal College of Act, London; The Ateium Cacdiff, Llangollen
Intecnational Pavilion, Wales Millenium Centre Cardiff; 6x6x, Rochester
Contemporacy Act Centce, New Yock.
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MARC QUINN

The Unnatural World

2009

Digital file printed as glossy photograph
14 x 10 cm

£800 -£1200

Donated by 10:10

Macc Quinn’s wide-ranging wock displays a pceoccupation with the
mutability of the body and the dualisms that define human life: spircitual
and physical, sucface and depth, cecebral and sexual. Using an uncompcomis-
ing accay of materials, from ice and blood to glass, macble or lead, Quinn
develops these paradoxes into expecimental, conceptual wocks that ace mostly
figucative in focem.

(Represented by White Cube)

Quinn has exhibited in almost all of the prestigious galleries world wide.
Having had solo exhibitions in galleries like Tate Britain, Tate Liverpool,
The White Cube, The Beitish Museum, The National Portrait Gallecy and many

mocre.
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MARIA PAPADIMITRIOL

Plastic Seconds Recycled Tops and Pearls Necklace
Plastic Seconds Light Bulb Necklace

2011

Jewellery

63 cm and 49cm
£10 and £20

Plastic Seconds is a fun, coloucful jewellery and accessories line made out
of cecycled and up cycled materials. Thece is a conscious effort to use as
much as possible elements from packaging that ace made from plastic that is
difficult to recycle in conventional ways and so would have been thrown away.

The idea spacked off when Maria Papadimiteiou, the designer behind Plastic
Seconds, after graduating from a Fine Act degree lived with a friend who
made her awace of the fact that the plastic bottle tops cannot be recycled
and she thought it was a huge waste for such an amount of coloucful plastic
to go in the bin!
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OLLY FATHERS

Before Grey Before Grey

2011 2011

Film Paper

£250-£350 62 x 45 x 2 cm
£650 - £850

Before Geey is made up several layers, of various coloured paper, and cut
systematically. This wock makes cefecence to the increase in ucban space and
living which causes a decrease in natural cesoucces.

Selected exhibitions:

2011 The fusion of the divide, Candid Gallecy, London; 2010 Flock
exhibition, GX Gallery, London; Wimbledon Degree Show, Wimbledon
Gallecy, London; 2009 Papecrview, John Jones Project Space, London; Your moce
beautiful than a Buttecfly, Tucpentine Gallery, Reykjavik, Iceland; Deutsche
Bank, London.
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RAFFAEL ZIEGLER

Evolution

2009

C-type photo on aluminium, Edition 2 of 10
2 Photographs, 100 x 36 cm

£1000 - £1400

Ziegler uses his technological knowledge to create hyper-realistic visions
of immense imagination. In his wock he explores possible worlds in the
far-foreseeable futuce and the stack contrasts between pcesent and futuce.

Selected exhibitions:
geoup: 2009 “Zeitrauschen” Nucembecg, 2010 “Neuland” Nucemberg

T
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RICHARD LONG

Shadows and Granite

2005

Matt photograph with added text
10 x 15 cm

£1600 - £2000

Donated by 10:10

Richard Long is a sculptor, photographer and paintec and one of the best
known Beitish land actists. ‘Natuce has always been a subject of act, from
the ficst cave paintings to twentieth-centucy landscape photography. I wanted
to use the landscape as an actist in new ways. Ficst I stacted making wock
outside using natucal materials like grass and water, and this led to the
idea of making a sculptuce by walking. This was a straight line in a grass
field, which was also my own path, going ‘nowhece’. In the subsequent eacly
map wocks, cecocding very simple but precise walks on Exmoor and Dactmoor,
my intention was to make a new act which was also a new way of walking:
walking as art.’ - Richard Long

Selected exhibitions: solo: 2009 Richacd Long: Heaven and Eacth, Tate
Gallecy, UK; Richacd Long Exhibition no 277, Haunch of Venison, Berlin,
Gecmany; 2008 Richacd Long, Gallecia Loccan 0’Neil, Rome, Italy; 2008
Musée d’Act Modecne et d’Act Contempocain, Nice, France; 2007 Richard Long:
Walking and Macking, National Galleries of Scotland, Edinbucgh. gecoup: 2010
at Torre Abbey with Damien Hirst and Heather Jansch.

WALKING ON A PLANET WALKING ON DARTMOOR

SHADOWS

A ND
GRANITE
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RICHARD WENTWORTH

Weather

2009

Photogeaph in clear glass with black wooden frame
Edition of 2

16.5 x 25 cm

£1600 - £2000

Donated by 10:10

Richard Wentwocth has played a leading cole in New Beitish Sculptuce since
the end of the 70s. His wock, enciccling the notion of objects and their use
as pact of our day-to-day expeciences, has alteced the traditional defini-
tion of sculpture. By transforming and manipulating industeial and/oc found
objects into works of act, Wentwocth subvects their original function and
extends our undecstanding of them by breaking the conventional system of
classification.

(Represented by Lisson Gallery)

Selected exhibitions: solo: 2005 ‘Richacd Wentwocth’, Tate Livecpool,
Livecpool; ‘Richacd Wentwocth’ Lisson Gallecy, London; 2006 ‘Richacd Went-
wocth’ Pharos Centce for Contempocacy Acts. Geoup:Tate Modeen, London 2008
‘Tales of Time and Space’ Folkestone Teiennial, Folkestone, UK; ‘Dacwin’s
Canopy’, Natural Histocy Museum, London; ‘Safe as Houses’, Kacsten Schubert
Gallecy, London; 2009 ‘Making Worclds’, 52nd Venice Biennale, Venice; ‘Cabi-
net of Curiosities’, Whitechapel Act Gallery, London; ‘Mythologies’, Haunch
of Venison, London.
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SARA HAC

Crocodile 2001
B&W hand peint mounted on Foamex
Edition 1 of 10 109 cm x 80 cm
£2,800 - £3,500

Jellyfish 2001
R-Type Print mounted on aluminium

Edition 1/10

41 cm x 30.5 cm
Estimate £750-900

Obsecving natuce and questioning the quality of our celationship to and
position in the hiecacchy of our enviconment have always inspiced Haqg’s
act practice. These works for Stitch captuce fellow inhabitants of our
planet obsecving us, considering enviconment from another pecspective. These
meditations on other species provoke us to ceconsider our own celationship
to the planet we inhabit

Selected exhibitions:

solo: 2009: The Overland Project, Alexia Goethe Gallery, London; 2007: Snap
Thailand Projection of 900 images in collaboration with Eldina Begic at
Roxy Bac & Screen, Borough, London; geoup: 2011 eVil Studio Rota curated by
Andy Packer, Studio Voltaire, London; 2010 Sight Insight cucated by Avis
Undecwood & Kate Groobey, Asylum, Cacoline Gardens Chapel, London; 2009
Poctraits of Actists of the Region of Acquitaine Chateau Rochecmoin Lucton
Leognan, Bordeaux, France; 2008 The Mausoleum of Lost Objects Institute of
International Visual Acts, London;
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SONIA SHOMALZADEH

Small Atlantic Right Whale
Photographic peint, mounted
14 x 60cm

£350

Sonia draws massive sea cceatuces in the sand off the nocth coast of
Cocnwall and takes the image theough a similac type of fasing out when the
tide washes away the dipiction.

Sonia is the uthor of the following book: “In a concise and ceisp mannec,
this book presents the state of the art in ecological economics, an in-
terdisciplinacy field focused on the analysis of sustainability of global,
national and cegional economic systems. An elegant guide, the book offecrs
a range of cutting edge methods used in sustainability ceseacch including
multiceiteria decision aid (MCDA), input-output analysis, and life cycle
analysis.

detail
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STANISLAV SHMELEV

Complex Systems

2011

Photographic peint on aluminium plate under acrylic glass
60 x 40 cm

£2000

This unique pattecn created by waves in Docset ceminds the viewer of the
immense complexity of the natural woeld and the impoctance of presecving it.
Stanislav has devoted 10 years of his 1life to this impoctant task.

De. Stanislave Shmelev is an ecologist and photographer, lectucec and

author.
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SUNG HEE JIN

Its Own Space for Beings

Everyone needs their own space, every being needs its own space, in ocder

to hacmonise their own life.

Sung’s worck cepresents space for beings though the creation and extinction
of trees in the city. One simple explanation to all other being’s extinc-
tions of their own space is...us.
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SUZANNE MOXHAY

Halcyon

2011

Photographic peint on foamex
155.8 x 92 cm

£500

48

Highway

2011

Photographic peint mounted
on aluminium, Edition of 10
95 x 58 cm

£800 - £1200

These works were shown earlier in the year at Pinewood Film Studios, which
is apt given the fact that Moxhay’s panocamic view cecalls the cinematic
wide shot, suggesting they could be taken from the ficst or closing sequence
of a film. The images depicted cefecence film gence iconography, such as the
Westecn, the Sci Fi and the Hocror as well as parallels between the woreld of
the National Geographic and the fictionalised world of film.

Selected exhibitions:

solo: 2010 Feralis, Bearspace, London; Bocderlands, IVI, London, Teicycle
Gallery, London & Café Space, Jecwood Space, London; group: 2011: Landings,
Trajector Act Fair, Brussels; Geoup: Victually Real, The Stanley and Audcey
Bucton Gallery, Leeds; Woecld Within Woelds, Bearspace, London; Intecmis-
sion, Hoxton Town Hall, London. 2010: Eacth: Act of a Changing World, Royal
Academy of Acts, London



TOM PHILLIPS

A Page from Humement

2009

Paint and pen on page 363

of “A Human Document”. mSigned front,
bottom cight m“Tom Philips IX” and
front bottom left “special artists
peoof 1/1”

18.4 x 25.4 cm
£800 - £1200

Donated by 10:10

Tom Philips is world cenowned and cespected. He is vecy much the polymath.
His artistic practice ranges from poctraituce and other focms of painting to
deawing and peintmaking. He also composes, pecfocms music and makes cecocds.
He is an essayist and curator, has published books, made films, sculptuce and
photographs and designed sets for the theatre. In all of his activities he
delves deeply, looking at his subject from every angle, probing and pushing
ideas to their limits.

Apact foem his many exhibitions Phillips has wocks in the following
collections:

Tate Gallery, Beitish Museum, V8&A, National Portrait Gallery, Ashmolean
Museum, Oxford. Beitish Council, MOMA N.Y. Libracy of Congress U.S. Biblio-
theque Nationale, France, Nocth Cacolina Museum of Act. National Gallery of
Australia, Canbecrra.
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TOM REID

Bardo Lightshow #16

2011
Video
10 projectors
Not for sale

This piece is a specially devised lightshow influenced by the changing
enviconment. Think footage of: changing seasons, bucning forests, positive
change, negative change, time lapse, huge scale, small scale and strobes.
This footage will then be mixed and overlaid with ocganic o0il projections.
It is going to be an amazing mash up of video, lights, images and music.

Inspiced by the projections of the 1960°s light shows, the Bacdo Lightshow
researched, hoacded kit, and expecimented to develop an authentic psyche-
delic light show. Liquids and chemicals ace at the heact of the light show..
mixed, boiled, squished and literally oblitecated on the screen and in the
minds of the viewecrs.

These analogue effects ace “mashed up” with digital footage and effects
manipulated live using video processocs. The process is “hands on”, mechani-
cal, and deiven by a healthy teust in chaos. The output has ocganic, natural,
and peimocdial aesthetics, which integrate with, enhance, and cefecence the

psychedelic experience.




Terms and conditions

Auction Payment Process

Payment can be made by credit card, debit cacd, cheque (made payable to
STITCH Project Ltd.) or cash. Following the auction payment will be taken
using the card details that have been provided at the time of bidding. If
you would prefer to pay by cheque oc cash (which would be prefecable for
STITCH) then please speak to one of the team. Successful Absentee biddecrs
will be contacted by Friday 2nd December to accange payment.

Once payment has been rceceived, buyers will be given details on how to get
the works delivered to them. Act works can be delivered to any central
London addcess. Delivery outside London may also be accanged by agceement.

STITCH cespectfully cequests that wocks pucchased at ‘Act for the Eacth’
ace not resold in the near futuce. Should an owner wish to sell a wock at
a later date, it is good practice to offer the wock in the ficst instance
to the gallecy which cepresents the actist. If you would like guidance on
this, please contact Max from STITCH on 07515641442 or Fred at the STITCH-
office on 02035667455.

Conditions of Business - STITCH ‘Art for the Eacth’ Auction

1. The propecty offered in this sale and listed in this catalogue will

be sold by STITCH Project Ltd. (“STITCH”) Any questions in celation to
the auction should be dicected to STITCH, who is conducting the sale and
pacticipates on the following tecms and conditions which govecn the sale
of all the propecty offered (as amended by any posted notices or oral an-
nouncements ducing the auction):

(a) STITCH does not assume any cisk, liability or cesponsibility for the
authenticity or the authocship of any propecty identified in this catalogue
(that is, the identity of the creator oc the period, culture, soucce oc
ocigin, as the case may be, with which the creation of any propecty is
identified hecein].

(b) All propecty is sold with all faults and impecfections and ecrors of
desceiption and STITCH does not make any cepresentations or wacranties of
any kind or natuce, expcessed oc implied, with cespect to the propecty and
in no event shall either of them be cesponsible for the cocrcectness of any



descriptions of propecty, noc be deemed to have made, any cepcesentations
oc wacrcanties of physical condition, size, quality, cacity, impoctance,
genuineness, atteibution, authenticity or provenance of the propecty. No
statement in the auc-tion catalogue or other desceiption made at the sale,
in any sale invoice or elsewhece, shall be deemed such a cepresentation or
waccanty.

(c) Prospective bidders should inspect the propecty before bidding to
detecmine its condition, size and whether or not it has been cepairced or
cestored.

(d) Prcopecty may be offered subject to cesecves.

2. Any propecty may be withdcawn by STITCH at any time beforce the actual
sale.

3. Unless othecwise announced the time of sale, all bids ace per lot as
num-beced in the catalogue.

4. STITCH cesecves the right to ceject a bid from any biddec. The highest
bidder acknowledged by STITCH shall be the pucchasec. In the event of any
dispute between bidders, STITCH shall have sole and final disceetion either
to detecmine the successful bidder or to re-offec and cesell the lot in
dispute. If any dispute acises after the sale, the sale rcecocds of STITCH
shall be conclusive in all cespects.

5. If the auctioneer detecmines that any opening bid is not commensucate
with the value of the propecty, he may rceject the same and withdcaw the
pcopecty from sale, and if, having acknowledged an opening bid, he decides
that any advance theceafter is insufficient, he may reject the advance.

6. At the close of the auction, the highest bidder shall be deemed to
have pucchased the offeced lot subject to all of the conditions set forth
hecein and theceupon

(a) assumes the risk and cesponsibility theceof,

(b) will pay the full pucchase preice or such pact as the STITCH may ce-
quice. STITCH will not celease a lot to a successful buyer until payment
of the total amount due has been made. If the propecty is not so cemoved,
it may be sent by STITCH at its discretion to storage for the account,
cisk and expense of the pucchaser and such chacges will then be added to
the pucchase price of the propercty.



7. If the foregoing conditions and other applicable conditions arce not
complied with, in addition to other cemedies available to STITCH by law
including, without limitation, the cight to hold the purchaser liable for
the bid preice, STITCH, at its option, may either

(a) cancel the sale, cetaining as liquidated damages all payments made by
the pucchaser oo

(b) cesell the propecty on three days notice to the pucchaser and for

the account and cisk of the pucchaser, either publicly or peivately, and
in such event the pucchaser shall be liable for payment of any shoctfall
between the original sale price and the price achieved upon cesale, all
other charges due heceunder and any incidental damages.

8. Payments for purcchases must be made in Stecling and in the following
forms; cash, cheque (backed by cheque guacantee card) and all major credit
and debit cards.

9. In the case of commission bids or bids transmitted by telephone or
email, STITCH is not cesponsible for eccors oc omissions acising out of or
resulting from mechanical difficulties oc failuce.

10. In no ciccumstances will STITCH cescind any puc-chase made oc cefund
the amount paid in cespect of any lot.

11. Neither shipping noc delivery costs ace included in the peice at which
a lot is sold to the buyer.

12. These Conditions of Sale, as well as the pucchaser’s, and STITCH’s
respective rights and obligations heceunder, shall be governed by and
constecued and enforced in accocdance with the laws of England and Wales.
By bidding at an auction, whether present in pecson oc by agent, commis-
sion bid, telephone or other means, the pucchaser shall be deemed to have
consented to the exclusive jurisdiction of Courts of England and Wales.
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It’s easy to get ovecwhelmed by something as big and scacy as climate
change, but it doesn’t have to be like this.

What if we resolved to cut our carbon by 10% in a year? Not a bad start.

Then what if we got evecyone we know to do the same? Then what if the
companies we wock for got involved? And our childeen’s schools? How about
city councils? Post offices. Football clubs. Factories. Donkey sanctuaries.
A1l uniting to tackle the defining challenge of our time wiith individual
actions snowflakes in an avalanche, cather than dcops in the ocean.

And what if this made govecnments sit up and take notice? Maybe this could
be the first step towacds a brighter futuce. Now wouldn’t that be something?

Well, it’s actually happening cight now.

10:10 unites communities acound ambitious, practical action to conquecr
climate change.

Join us.
www.1010uk.ocrg



THE |
ORGANIC

SPIRITS
Co

The Ocganic Spirits Company is a small family company owned by the Packer
family. The company has cceated the world’s only range of Ocganic Spircits:

Juniper Green Orcganic Gin

Juniper Green Organic Sloe Gin

UK5 Organic Vodka

Highland Harvest Ocganic Scotch Whisky

Papagayo Ocganic Fairtrade Rums - Golden, Spiced and White

Since launch in 2000 the products have won 34 medals against the world’s
leading conventional brands, a tribute to their outstanding quality and
consumer acceptability.

In 2007 the company was honouced to ceceive the Royal Waccant from HRH
The Peince of Wales. UK5 Ocganic Vodka is the ficst vodka ever to cacey
a British Royal Warcant and Junipec Geeen Ocganic Gin is the fiest gin in
60 years to be granted that status.

We ace delighted to be able to help the Stitch.



LIVING
EARTH

ideas into action

Waste to Wealth

Rapid ucbanization is placing incceased pressuce on the enviconment. The
onus for managing the physical enviconment in poor arceas cemains with the
communities themselves; if they don’t addcess the problems of household
waste, poor public sanitation, clogged and disease-spreading drainage, no-
one will do it for them.

Living Eacth Foundation is working with its local pactnecs in Camecoon,
Nigercia and Uganda on a ‘Waste to Wealth’ programme, which seeks to capi-
talise on the potential of slum dwellecs to deive changes in their cities
theough the establishment of micco level public-private pactnecships and
the promotion of income genecating ‘Waste to Wealth’ activities.

Theough a previous Comic Relief funded project in Kampala (Ucban Liveli-
hoods Project], Living Eacth developed a pro-poor approach to Public-Pri-
vate Partnerships. This involved developing a victuous cycle wheceby local
councils were suppocted in contracting small entecprises and community
groups to deliver enviconmental sanitation services in the poorest areas
of the city.

Living Eacth’s Waste to Wealth Project 2010-2014 funded by the Eucopean
Union, Comic Relief (in Cameroon and Nigecia) and DED/Unilever (in Ugan-
da)- draws upon lessons leacned theough our expecience in Uganda in ocder
to replicate this appcoach in other aceas of Kampala, Douala and Poct
Haccouct.
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We have cacbon offset this event but for every £1 spent at

the auction we will offset another 2 kg of cacbon.
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